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Table 4.1 Surveys Returned From Participating Institutions

	Institution
	No. Participants
	%

	Box Hill Institute of TAFE
	36
	29

	Northern Melbourne Institute of TAFE
	25
	20

	Melba Conservatorium of Music
	19
	15

	Victorian College of the Arts
	16
	13

	Monash University
	15
	12

	Victoria University
	12
	10


Table 4.2 Principal Instrument Studied

	Principle Instrument
	No. Participants
	%

	Voice
	31
	25

	Guitar/Bass Guitar
	31
	25

	Piano/Keyboard
	14
	11

	Woodwind
	11
	9

	Drums/Percussion
	11
	9

	Saxophone
	10
	8

	Brass
	8
	6

	Composition
	5
	4

	Strings
	3
	2

	Vibes 
	1
	1

	Audio / Sound Production
	1
	1


Table 4.3 Ages Started To Learn Principal Instrument (PI)

	Age Started

To Learn PI
	No.

Students
	%
	Age Started

To Learn PI
	No.

Students
	%

	3
	1
	1
	15
	11
	10

	5
	2
	2
	16
	20
	19

	6
	1
	1
	17
	3
	3

	7
	5
	5
	20
	2
	2

	8
	4
	4
	21
	2
	2

	10
	12
	11
	22
	1
	1

	11
	6
	6
	23
	1
	1

	12
	15
	14
	24
	1
	1

	13
	12
	11
	25
	1
	1

	14
	7
	6
	30
	1
	1


Table 4.4 Music Theory Studies Prior To Undergraduate Studies

	Music Theory Studies Prior to Commencing Undergraduate Course
	No. Participants
	%

	At Secondary School
	88
	41

	Private Instrumental/Vocal Teacher
	53
	25

	Private Theory Teacher

	20
	9

	Private Teacher of Secondary Instrument
	16
	8

	High School Band Program
	11
	5

	Never had or given the opportunity to learn music theory
	9
	4

	At Music Camps
	6
	3

	Self taught
	5
	2

	Summer School Program
	3
	1

	Choir
	1
	0.5

	At Primary School
	1
	0.5


Table 4.5 Who Encouraged You Too Learn Music Theory

	
	No. Participates
	%

	Secondary School Teacher
	60
	31

	Private Instrumental Teacher
	48
	25

	Mother
	23
	12

	Myself
	20
	10

	Father
	13
	7

	Private Vocal Teacher
	11
	6

	Music Friend
	10
	5

	Primary School Teacher
	5
	3

	No one
	1
	0.5

	Harmony Teacher
	1
	0.5
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Figure 4.1 VCE Music Units Completed
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Figure 4.2 Support Provided To Learn Music Theory At Secondary School
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Figure 4.3 AMEB Music Theory Grades Completed
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Figure 4.4 Year Student Completed AMEB Music Theory Examination
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Figure 4.5 How Well Did The AMEB Theory Exam Prepare You For First Year Music Theory.
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Figure 4.6 How Helpful Was The Software Program In Developing Your Theory Knowledge.
Table 4.6 Areas Of Music Theory Most Competent
	
	%
	
	%

	Ability to hear major and minor triads
	78
	Read Music (Treble Clef Only)
	50

	Knowledge of all major key signatures
	69
	Melodic dictation
	46

	Ability to write major and minor triads
	68
	Ability to write dominant 7th chords
	44

	Ability to hear intervals
	68
	Blues Scales
	44

	Rhythm and Counting
	67
	Ability to write diminished and augmented triads
	41

	Ability to write/distinguish major and minor intervals
	66
	Ability to write/distinguish diminished and augmented intervals
	39

	Notation
	59
	Four-Part Harmony (Cadences)
	37

	Read Music (Treble and Bass Clef)
	59
	Pentatonic Scales
	35

	Basic keyboard Skills
	56
	Sight Singing
	27

	Knowledge of all minor key signatures
	51
	Ability to write secondary 7th chords
	18

	Ability to compose melodies
	50
	Read Music (Bass Clef Only)
	18


Table 4.7 Areas Of Music Theory Least Competent
	
	%
	
	%

	Ability to write secondary 7th chords
	63
	Read Music (Bass Clef Only)
	33

	Sight Singing
	62
	Knowledge of all minor key signatures
	31

	Four-Part Harmony (Cadences)
	57
	Notation
	28

	Ability to write diminished and augmented triads
	49
	Read Music (Treble and Bass Clef)
	28

	Ability to write/distinguish diminished and augmented intervals
	49
	Knowledge of all major key signatures
	28

	Blues Scales
	47
	Ability to write/distinguish major and minor intervals
	26

	Melodic dictation
	43
	Ability to hear intervals
	25

	Ability to write dominant 7th chords
	43
	Rhythm and Counting
	24

	Pentatonic Scales
	42
	Ability to write major and minor triads
	21

	Ability to compose melodies
	37
	Ability to hear major and minor triads
	18

	Basic keyboard Skills
	34
	Read Music (Treble Clef Only)
	16


Table 4.8 Students’ Response to Learning Music Theory

	
	%

	It helps me with other subjects, such as composition, music analysis
	77

	It helps me understand music
	67

	It helps me with my aural skills
	45

	It’s what I want to learn
	41

	I just want to develop my playing/singing skills
	21

	Content is irrelevant
	9

	Too difficult
	7

	Do not understand it
	5

	Helps me with improvisation
	2

	It’s interesting
	2
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Figure 4.7 Most Important Areas Of Tertiary Music Studies
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Figure 4.8 Rating Of Music Theory Knowledge
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Figure 4.9 Relevance Of Current Undergraduate Music Theory Studies
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Figure 4.10 Student Career Preferences

Table 5.1 Best Prepared Subjects

	Best Prepared Subject

Livington & Ackman (2003)

2001 Study
	%
	
	Capitanio (2005)

2005 Study
	%
	
	Best Prepared Subject

Livington & Ackman (2003)

1981 Study
	%

	Knowledge of key signatures
	92
	
	Knowledge of all Major key signatures

Knowledge of all minor key signatures
	69

51
	
	Knowledge of key signatures
	66

	Rhythm Counting
	74
	
	Rhythm and counting
	67
	
	Rhythm Counting
	77

	Ability to hear major/minor triads
	66
	
	Ability to hear major/minor triads
	78
	
	Ability to hear major/minor triads
	70

	Ability to write triads
	66
	
	Ability to write triads
	68
	
	Ability to write triads
	52

	Notation
	58
	
	Notation
	59
	
	Notation
	40

	Ability to hear intervals
	52
	
	Ability to hear intervals
	68
	
	Ability to hear intervals
	45

	Keyboard skills
	46
	
	Keyboard skills
	56
	
	Keyboard skills
	55

	Melodic dictation
	40
	
	Melodic dictation
	45
	
	Melodic dictation
	24

	Ability to compose melodies
	36
	
	Ability to compose melodies
	50
	
	Ability to compose melodies
	36

	Part writing
	34
	
	Four-Part Harmony (Cadences)
	36
	
	Part writing
	16

	Sight singing
	16
	
	Sight singing
	27
	
	Sight singing
	38


Table 5.2 Best Preparation For College Theory

	
	Capitanio

2005


	Livingston/

Ackman

2001
	Livingston/

Ackman

1981

	At Secondary School
	41%
	32%
	13.7%

	Private Instrumental/Vocal Teacher
	25%
	36%
	34.4%

	Private Theory Teacher

	9%
	4%
	3.4%

	Private Teacher of Secondary Instrument
	8%
	16%
	6.8%

	High School Band Program
	5%
	40%
	10.3%

	Choir
	0.5%
	8%
	10.3%

	Never had or given the opportunity to learn music theory
	4%
	N/A
	N/A

	At Music Camps
	3%
	N/A
	N/A

	Self taught
	2%
	N/A
	N/A

	Summer School Program
	1%
	N/A
	N/A

	At Primary School
	0.5%
	N/A
	N/A


7.0 Appendices

APPENDIX A 
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Figure 7.1 Age Of Students
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Figure 7.2 Year Students Completed Year 12
Table 7.1 Style Of Music Students Perform

	
	No. of Responses
	%
	Style

Genre
	No. of Responses
	%

	Jazz
	91
	18
	African
	2
	0.4

	Contemporary
	66
	13
	Latin
	2
	0.4

	Rock
	59
	12
	World Music
	1
	0.2

	Classical
	57
	12
	Kleymer
	1
	0.2

	Swing
	49
	10
	Gypsy
	1
	0.2

	Pop
	46
	9
	Balkan
	1
	0.2

	Fusion
	33
	7
	Afro Cuban
	1
	0.2

	R&B
	29
	6
	North Indian
	1
	0.2

	Folk
	28
	6
	Punk
	1
	0.2

	Funk
	8
	2
	Hardcore
	1
	0.2

	Electronic/Dance
	5
	1
	Flamenco
	1
	0.2

	Metal
	3
	0.6
	Country
	1
	0.2

	Gospel/Soul
	3
	0.6
	Music theatre
	1
	0.2

	Reggae
	3
	0.6
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Figure 7.3 Age Students Started To Learn Music Theory
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Figure 7.4 Music Theory Software Program Most Used By Students
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